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The Tel Aviv Museum is happy
1o show this exhibition of African
tribal art from the collection of
Mr.Somuel Dubiner of Ramat Gan,
Musterpieces are rare and always
have heen so, anywhere, in any
sphere and ony subject. In Afri-
can art especially, there is ulways
the danger, that strangeness ond
exotism will weaken critical fa-
culty and insistance on artistic
volues., Mr. Dubiner has heen ca-
reful 1o build his coliection on a
high level of artistic performance
and aesthetic value and has in-
deed succeeded in assembling
exqguisile specimens,
The collection constifutes o valu-
ahle asset in the artistic life of
Israel, and we are deeply indeb-
fed to Mr. Dubiner for making it
possible to put it on public view.
We have little doubt that a wide
public will warmly appreciote this
epportunily, and we should like
to express to Mr. Dubiner our
sincere thanks.
i1 is of great sorrow to us that
the lute Mr. Fugane Kolb, Curator
of the Tel Aviv Museum for many
years, was prevented by his un-
timely death from seeing the
vealization of this projed, which
was so doar fo him,
Wa ualso should like to thunk Mr.
Fofrir of Tel Aviv for illustrating
our cotalogue with his beautiful
photographs, And  grotitude s
due to our staff for servicas which
went fur beyond the coll of their
duty.

Tel- Avie. Mudeum
tel Aviv, Innuary 1960

AFRICAN ART

African art, represented in this exhibition, was created in Western
and Central Africa, in the region hounded in the North by the
Sahara, in the ast by the Great Lakes, and in the South by the
Kalahari desert and the Zambezi river. This region includes the
three large areas of Western Sudan, the Guinea Coast and the
Congo. The creators of this art are tribes whose main occupation
is farming, with hunting a secondary source of food. They live
in the jungle and the Savanna, mostly within the social {ramework
of the tribe and the village, though some of the art-producing tribes
in the past used to form powerful kingdoms.

Whilst it is generally very difficult to set the exact age of the
works which we know now, we can say thal the larger part was
created during the last hundred years; in most cases the age of the
oldest known ohject does not exceed 150 (o 200 years. The
chief meedivm in which the African worked was wood of compara-
tively short lifetime and quickly destroyed by the hot damp
Cential African climate. However, a number of works in hronze,
terracotta and stone show a continuous period of creation, extend-
ing for hundreds of years and beginning before the time of the
Christian calendar. Our knowledge of this extended period is not
jarge. This is an area of the globe where history lacks written
documentation, and we arc only now heginning slowly to recreate
it. But research into the world and thought of the African, of
Negro philosophy and religious beliefs, is progressively enriching
our knowledge and contributes greatly to our understanding of
their art.

Negro art is basicially a religious creation. The idea of pure art,
art for its own sake, is foreign to the Negro. This conception is
confined to a limited area of the world of creative art, and also to
a comparatively short period.

The raison d'¢tre of African Art and jts aim are religious-functional;
it has no separate existence outside this frame. The religion of the
African Negro is based on animism —- the beliel that all things in
pature, living or still, are endowed with spirit and soul. And also
on the belief in the survival of the soul in afterv-life, and, conse-
quently, in ancestor worship. Spirits fill the enlire world of the
Negro and blur the distinction between fantasy and reality. 1lis
difficult life and his very existence depend on the powers of Nature
and Iate - spirits’ caprices, he believes and therefore he searches
for ways to influence these supernatural forces, to propitiate them
and to enlist their assistance. To this end, he practises magic, and
here sculpture —— the abode of the spirits - plays an important
role.

African Negro act is mainly sculpture. Tt includes various types of
works:

ancestors’ slatues resulling from ancestor worship and geoerally




kept in the family-hut. They are designed to embody the spirit.
of the ancestor, to whom one may bring requests for assistance and
profection;

fetishes, magie statues, embodying various spirits, which have
nanifold magicnl tasks, such as heightening fertility, hringing rain,
inereasing the yield of the fields, assisting in war and hunt, warding
off evil spirits, preventing sickness, and many others. There is also
the personal fetish which accompanies its owner aud protects him
{rom all evil;

mnsks which figure in the public-religious and social side of the
life of the Negro, mainly used at ceremonies, from initiation-rites
designed to impress upon the young man the obligations of the
adidt world which he is about to enter — up lo festive agricultural
cereruonies, funerary and various other magic rites, occasionally
even purely for entertainment. The mask is part of a complm’e
castuime ade of cloth and straw. Tt entively covers the dancer,
who ia supposed to embady the spivit with which he identifies
Bimaell. The woask forms an integral part of the whole —— dance,
movement, thythm, singing and music. These different ('.er(_'.xnnnie%
are enacted by various secret societies which, at times, inclinde all
the adult men in the tribe, and in other cases only small groups.
There are too some special secret societies for women, The activities
of all these are kept secret from everyone except the initiated. The
socret societies form the social and rveligious {ramework of the
tribe. They watch over its fraditions and hierarchical built-up and
see (o the enactment of religious and magic ceremonies on which
depend the welfarve and future of the fribe.

In addition to these three {ypes of religio-magical works, we also
find among the Negroes decorative utjlitavian art, which includes
chairs and head-vests, musical instruments, weavers’ pulleys, gob-
fetz, gpoons, and other instruments. These are generally decorated
with human or animal figures, and sometimes with abstract geomet-
vical designs. Despite the apparently pure decorative approach
which we seem o find, here too magic has its yole, and the
arnament:ation often has a magical connotation.

This art which appears to us co daving, is in fact, like all stylized
art, highly conventional and conservative, (raditionally S(,—y“Z(’d
by generations of seulptors, The effectiveness of a statue or a mask
depends on its form, and the great artist finds his own personal
espression within this rigid framework - not unlike artists of the
AMiddle Ages or of ancient Egypt. This traditional and conservative
made of expression is what allows us to identifyv and define works
now scattered over the face of the globe. But the intermingling of
infhicnces between adjacent tribes sometimes makes identification
difficult.

Vespite the uniformity which at Sirst glance strikes the layman in
thiz art, =0 surprising, strange aod exotic to him, in 1'0;\1“’;7 it con-
tains a multiplicity of foums, approaches, shades and differences
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which can be found in very few other cultures. We find realism
and abstraction, quiet delicate works almost classic, and bold,
dramatic and expressive works; organic and geometric forms. Tlach
tribe has its own mode of expression, and at limes even its own
multitude of forms and approaches. The thread linking together
all these works, is the intense expression, the vitality and the strong
dynamism latent in all of them. The potential power is all the mare
evident in these mobile and frontal works pregnant with restraint.
The African Negro artist has a deep feeling for form and a wonder-
ful grasp of three-dimensional volume and plasticity. e makes no
attempt to copy reality or even to tell a story in his art. He has
no need to explain to the observer the figure which he has created.
And he does not describe, but rather embodies and reshapes, with-
out being bound to reality and its laws. Tis animistic approach is
an imaginative symbolistic one, and his richly imaginative innet
world is for him no less real than the outer world of reality. The
Negro's manner of creation and the works of the modern Wesiern
artist ave two absolutely opposite approaches. The latter works
from the outside mwards. The appearance of the outer visual world
huilds and shapes his personal approach. He purposely deforms and
distorts the natural visual object which for him is the starling
paint of bis work, and adapts it te his own mode of expression.
The African artist on the other hand docs not describe what he
sees. He does not begin his creation in Nature, but in his imagi-
nation: and does not even concern himself with the natural visual
form. He does not depict a specific figure. He presents a genera-
lized idea. His process of creation is in the opposite direction —-
from his internal imaginative world outwards. The starting point
of his approach is from the nucleus and from the simplest primary
concepts which exist in his imagination. Those parls of the body
to which the artist and his society attach importance, exist and
are emphasized in advance within this inner image, while other
parts are deliberately ignored and omitted. His work develops
from this primary shape into jts muldtitudinous variations. Despite
all the limjtations imposed upon him by the traditionalism and
conservatism of his art, this very conventionalism does not reduce
his possibilities of expression. On the contrary, it helps him to
concentrate his creative imagination on problems of pure fors,
composition and design, and of formal aesthetic values. e is
freed of all motivations and inhibitions —- logical, rational and
psycho-literary — prevalent in Western art since the Renaissance,
And be is free to give liberty to bis artistic and religious feclings
and to search for them a pure sculptural expression. Precisely this
artist, who does not know of pure artistic crealion, of art for art’s
<ake. and considers himself an artisan, has come closest to pure art,
All this he does with simplicity, keeping strictly to essentials. We,
out of a baseless feeling of superiority, Jack of understanding, and
at a loss for another term, call this art primitive.




A h“"‘"f' law of art is, that the general cultural level of a people
aceording to our concepts, - their technical, ﬂ(zi(’m/‘if.i'r 'm(;vix‘itéﬂl%or’7
1’11;11 :uim,lmnplishmr‘nts -~ does not necessarily en;mnd%¥ the lﬂdf;l'lAn;
for (‘l'("él'(lﬂ_!{ gieat art. On the other hand, the ]é!d; ,()f all (h’(‘g‘ ‘;;nr-i
even illiteracy do not reduce a people’s artistic level “'7()‘1'];; of
art grow ('m( of a specific civilization for which Lhey f‘(7x1qt\i}'t11'n
an expression and a testimony, but the level of this culture does
not decide (he artistic Tevel. o e
‘l‘ho art (,'[ the Negro is not a naive art, nor is it technically inferior
Fhe .ll\fru“:m may not belong to Western culture and Alkliqr oWl ’”);.
{ure is 'I)e'rh:cm less complicated than ours. Bu’i he, tr)»() h'] CJU';
<’<m(‘np|mn of the world, his philosophy and a Rw'lﬂwr)li:rn hf]hids ']h
even il these are strange and gf{nm‘:zi{v unknn{vn m ua Nor :1 ?W;‘f
we exaggerate his own primitiveness or that of hfq AH It ]1)‘” (.
that hn:.; nrl.'.vhirh is concentrated and v.ﬁs‘r::mi;;] in.i(‘: d.ir‘er!ll?(‘"”mf’
expression, s built of simple elementary {orms :md'\ it ('(;1‘13“‘;5(0
anexpression of his emotional life without ]#x.ﬁ%ing"thr()n‘ h“tlf‘q
:mqu(n‘:\l furnace and the intellectual filter n% ](l)piml lﬁ VT‘T
‘wlﬂ”‘h so chaacterize the West. This, however, is nf; 5‘1011f1;]1'& ];
accidental art. This is the work of intr\l]i;{Cn[,! Hlumpl;(}ful ;r]lm{‘r
who bave o high technical level and a clearly (lvv.h:-;lml>:zf:§thl:(1;)i
,fl:;m!:n'qi, \}'h() sought expression of a deep inner life i,hr«;x‘sd I m('
sobttion of pure aesthetic formal problems. These are 'u'»i'gf -
'lf’w“l with ereative acsthetic impulse, nxtrmhb snnmtml "S'»“ Y“‘
hif!hl_\' refined taste. The formal aesthetic rmalii.ic‘,svnhf i\l'égrr;v"n[‘”:t .
(‘IS(TO’\’('I’(’(! by the Western artist at the b(‘;lilmil;;{ of U{iﬁ ((‘mﬁ’w‘r'c
anil he came to acknowledge it and to learn from i1‘ Ti;(’d)' fuirl—"’
Toad wl. his intellectual culture, in search of 5:im;'>li("i!“y ';.U(? ( N
(_'wn!ml,:tm which befit the generation of the m;lrhiﬁ(; '{n{] e
Jn‘m!ynrll{’n; in flight from bis Western n:i(‘umliefic—rvoﬂi%['(' tnm'ss
Tooking Imh formal relationships, he reached m}t f(v ll(hi;; ]:r?rvz’l?ll(jg
came (o influence and its at: . ‘ S
But by the time lh(',( \\t’(:*l;:]:n”?1;::;”(1])1::\]::::[923 "”'F'-
! tim : scovered Negro ar(, what he
S b{‘lfmmd almost to the past. This functional art was b ’(T
""]m,”"'“ i ils entirety on the religion and S()'rinl R(r‘uctu‘;\:i)f);]]ﬂg
.f"\f'nr:m. and «:.n,}d(_\;;)iin ite wonderful aesthetic V;llU(“‘l' w-h(;n 1"/
prived of lff?' xf:ltxgifxllf;xn:wi(‘nl functions, to the Nc;rr‘(’)" it I; 1'”6-
longer o hasis for existence, it could not survive as rm fm: ':'d( ]TO
sake, l'n the mecting between African and \Vm!(;l\'n\(*ult r ’S ji“”
Hjo social and religious structure of the Negro waq d‘mv! m"’ “{ n 7"’{”
disappeared the source of inspiration and the m"iqon‘ <l’61;; f];:"(f
art. Foremained haseless. Tt Iost its destiny am‘lv 0 W'i; ;ln 'm];
to death, As for the work of the African in f;ié i w "m)m'm
world - the future will fell. T e edtural
MIRIAM FRIEDMAN,
TELCAVIV. MUSKRUM

S ———

NDOGON, French Sudan

A tribe of between 100,000 and 150,000 souls. They live in the
northern hend of the Niger River, on a cliffed plateau, very difficult
to reach, thereby preserving a high degree of cultural independence,
until recently free of Islamic influence. As they are an agricultural
people with poor soil, fertility plays a prominent part in their
religion and art, in addition fo ancestor cult. Their art is the
most abstract and architectural in Africa, with geometrical angular
forms, and of decorative, simple and archajc character. Their rock
painting is unigue in Western African art.

MASK  Wood, white, with black and ted; net for the back of
the head. . 103 cm.

Dogon masks are used mainly in funersal rites, to expel the soul of the
recently dead, and in agricultnral and fertility ceremonies; the antelope,
represented by the (ace of this masglk, is one of the chief characters.
Opinions differ on the meaning of the superstrueture --- god, man,
crocodile or hird. This is a most copumon Dogon mask, Tts wearer
performs acrobatic dauces, while hending forward snd hackward nnltil
the edge of the mask touches the ground. After wnse they are often

destroyed. Dogon masks, in general, are not very old.

MASK  Light natural wood. L 38.5 cm.

Most Dogon magks represent animals — this ene
It is rounder than the usual rectangular hoxes,
1 and stylized. sed, like all Dogon magks, in funerary cersmonies
condition, probably
outside the village,

probably a baboon.
though the face is

typica
and agricultural rites. The mask iy in very bad
hecaugse of the custom of keeping the sculptures

underneath a rocky shelter, exposed to weather, termites and wonus.

MASK  Wond, painted black and white. 11, 122.56 cm. I

Rare and beautiful specimen. Superstructure of an elongated female
figure with outstretched arms -— probably an ancestor praying for
rain -—— on top of the usual and familiar vertical rectangular type of
hox. The mask itself represents “Watu”, the antelope, one of the
foremost characters in funeral plays and in agricultural rites

MASE  Light natural wood. H. 38.5 cm.
Rectangular mask with a strongly stylized figure on the face of the
magk. From the hunters' village Bangha.

ANCESTOR FIGURE  Wood. II. 456 cm.

All Dogon statites are connected with the ancestor cult. They usually
have angular contours and beut arms and Jegs. The hreasts of the nale
are often exaggerated for aesthetic effects and convey a hermaphro-

ditic impression.
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